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My name is Danilo Macedo Couto Cruz. What do I do here? I am an exhibition 
attendant. I advise people about what they can do and what they can’t do here 
inside. Being always attentive, right? Tell the people they can’t touch, they can’t 
run. I take care of the part with the mushrooms, in the work by Antonio Ballester 
Moreno. 

When I came onto this artwork I said: “My God! This artist is really wonderful.” At 
first, I said: “This artist is a bit crazy” (laughter). Because, at first, I was thinking to 
myself that he had gone to the work of making each mushroom different from the 
next. He needed to be really good to not make one in connection to another, one 
the same as another. 
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Later, when I discovered that it was children who had made that… my God, this 
artist is just too much, for what he has done with schools here in São Paulo. 
Whenever people come in, they are really struck when they first see them, but 
they are not aware of the entire context that he wanted to convey. 

The first impression is the impact it has, by the size of the work, the quantity, 
and what it means. The people come, look at it, and their eyes light up because 
it is so big, and they think about what this artist wanted to say here, why he put 
only mushrooms and is that wonderful? But, when they begin to understand that 
there is an entire context behind it, that he wanted to make a connection with 
the surrounding park… The people start getting more and more interested. They 
start looking at it not only as mushrooms, but as though it were them. They start 
thinking about the people. 

In regard to the children, it’s very interesting, because when they look at it they 
say: “Hey mister, can I touch it?” And we always say no. I wish I could let you touch 
it. But when they discover that it was other children who made those mushrooms, 
they say: “Mister, can I make one too, and leave it here.” (laughter) 

When the children from the São Paulo schools who made those mushrooms 
came, it was really funny. Because when they arrived, they ran around the 
mushrooms, and it was crazy trying to hold them all back, to keep them from 
invading the space, crossing the line. Each of them tried to find their own, which is 
just what I would do if I had made one. I would also want to look for mine! 

He did this work with the children, but in the installation, I think that he effectively 
wanted to make an homage to the park. He could have done a vertical, horizontal 
thing, but he preferred to make a circle, to make the connection with Ibirapuera 
Park. This is really cool, the connection with nature. He put this installation facing 
out toward the park, and that’s why it can be the main attraction, like the nature 
there outside. You take the trees, the stars, the sky, the moon, the rain, everything 
he wanted to convey there, he brings inside. All of this makes a connection. This is 
very interesting.
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