Another 33rd São Paulo Biennial

Audio guide: more voices

Audio guide: more voices
Transcript of track 41 of the Biennial Audio guide
Iraildo Brito (Forklift Operator of the Biennial)
comments on the installation of Nelson Felix, located
on the 2rd floor of the 33rd Biennial.

My name is Iraildo Brito, I’m from Pernambuco. I started at the Bienal in 1999,
when I was hired to work for 10 days for the 4 th [Bienal de] Arquitetura, and
I’ve been here so far. We’ll stay here as long as they want. I’m the (now, official)
institution’s forklift operator.
With this job, I take part in processes that start at the set design, ranging from
the material intake to the end of exhibition, when we dismantle it. Here I have
carried all sorts of things. There was a piece at the Bienal’s 50th anniversary, for
its celebration, which consisted of five trucks of cow manure, and I had to bring all
that here to the third floor. And more recently there was the cow that was split in
half, which we had to carry as well.
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To drive a forklift, you must have a license. If you hurt someone with it indoors, you
respond as you were in traffic. Here at the Bienal [the work] is difficult because
of the ramp. With the forklift, you usually work on flat areas. Here you have to
go up and down ramps, either forward or backward. It makes the job a bit more
complicated and is what scares out some operators who come here.
With regard to Nelson’s work, it was very complex. It was toilsome for both of the
Warehouse boys and for me and Joaquim, who is the producer. Because it’s a big,
heavy piece, and we did not know what to do. A 5-ton spider crane was rented
and could not lift it up. So we had to work with a 15-ton munck in order to take it
to its place. The whole assemblage of Nelson’s work lasted a couple of weeks. We
worked incessantly.
You stand in front of the piece and think: a plate like this, weighing as much as
that, what does it mean? Right? Then there was that bell of his, the cacti... You try
to get into the artist’s mind, because you never know what the artist is thinking.
And so is with Nelson. Every day he had something different to do. I think he did
not have a finished project... He saw his work in a way, and when he noticed the
space he had for it, he tried to change some of the things, which made it look
more attractive.
This work made me wonder because of that. For lay people like me, it is difficult to
look at a plate and... What does this plate mean? But for him, in his mind, it’s a lot.
I think the plate is heavy, really. It is 2.5 [meters tall], the other weighs 1,500 kilos.
And together with the hardware attached to it, it passed to almost 5,000 kilos. In
his head, he saw that plate, wanted to put it there, standing, and then I think he
himself wondered what he meant with that. To this day he did not explain to us.
I’ve asked twice and he does not tell. I asked, “What did you think when you made
this work?” He says, “Boy, there it is, I thought so, and that’s it.” So we also wonder:
“What does this person think at home?”. To do such a work... it is complicated
[laughs].
With regard to Nelson’s cacti, that’s what it is about: he said it should bear fruit
until the end of the show. And it really is. If you pay attention, his garden is
evolving. He planted it with a lot of affection, he was here with us every day... That
comes from his mind. He thought that. But there are the people behind it who
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come to carry out the job. He has very good assistants, César, Jeremias... And
these boys also deserve credit, because these people you do not see do the work
you see [laughs]. And I think we are to be congratulated for it. We have been able
to accomplish what he meant.
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